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Apresentacao

A poética concebida por Edouard Glissant propde uma leitura do mundo cujo
fundamento epistemologico e objeto principal ¢ o Diverso. Associada a figura da
mangrove', aidentidade, para Glissant, ¢ fator e resultado de uma “criouliza¢o, ou seja,
da identidade como rizoma, da identidade ndo mais como raiz Unica mas como raiz indo
ao encontro de outras raizes” (GLISSANT, 2005, p. 27).

Seguindo a perspectiva de Glissant, o Selo Editorial Poéticas da Diversidade-
UERYJ, visa a divulgagdo da produ¢do resultante das pesquisas realizadas no ambito dos
Estudos sobre a Diversidade, atendendo ndo apenas as demandas internas da propria
UERIJ para a divulgagao de pesquisas docentes e discentes, por meio de publicagdes
digitais, como também ao atendimento de demandas externas.

Os Cadernos de Literatura e Diversidade compdem uma série que objetiva
contribuir com a difusdo de resultados de pesquisas que envolvam a participagcdo de
pesquisadores discentes. O conjunto de artigos deste sé¢timo volume privilegia multiplas
poéticas da diversidade e focaliza questdes que tém sido alvo do escrutinio dos Estudos
Pds-coloniais e Culturais.

No primeiro artigo, Cicero Carvalho Catdo e Glducia Renate Gongalves
debrugam-se sobre as relagdes entre as relacdes entre memoria, historia e alteridade em
Circle K. Cycles, de Karen Tei Yamashita. A seguir, Allon Ferreira da Rosa analisa a
fronteira e a nacionalidade em Martin Fierro e O sertanejo. No terceiro texto, Paulo
Victor Aratijo Cardoso analisa questdes de identidade e pertencimento em O livro dos
negros, de Lawrence Hill. Por sua vez, Barbara Vitoria Teixeira Ribeiro focaliza o
casamento, a diaspora e a identidade feminina em dois contos de Chimamanda Adichie.
Luiza de Oliveira Lanari aborda em seu texto a geopolitica da linguagem na obra How
the Garcia girls lost their accents, de Julia Alvarez. A seguir, Graziele Carine Costa
explora a aculturacdo e reconfiguragdo identitaria em “Quando o senhor Pirzada vinha
jantar”, de Jhumpa Lahiri. Maria Viana Pinto Coelho analisa o queer como estrangeiro
no filme Priscilla: a rainha do deserto. Por sua vez, Jalmir Jesus de Souza Ribeiro aborda
a relagdo palavra-imagem na (des)construcdo da identidade diaspdrica em um livro
infantil no contexto da Repatriacio Mexicana. Finalizando o volume, Jodo Artur

Rodrigues Fernandes discute a negacao de si em A confissdo de Lucio.

! Manguezal. Nesse ecossistema, hd um entrelagamento de raizes aéreas.



Se o Diverso constitui um trajeto de errancia entre o lugar € o mundo, entre uma
cultura e outra, entre géneros textuais e linguagens (GLISSANT, 1997, p. 183), cria,
também, um lugar discursivo e epistemologico de onde surgem novas significagdes para
os contatos interculturais.

Os artigos aqui reunidos colaboram para a compreensao da tessitura desse feixe
de relagdes e da circulacdo de elementos culturais que formam a base das pequisas
empreendidas no ambito da Faculdade de Formacdo de Professores da UERJ; no
Programa de Pds-graduagdao em Letras e Linguistica da UERJ (PPLIN) e no Grupo de
Pesquisa CNPq “Poéticas da Diversidade”, onde o projeto do selo editorial foi gestado.
Na certeza de que uma universidade se faz a partir dos pilares do ensino, da pesquisa e da
extensdo, pensar o literdrio como uma forma de expansao dos saberes e representacao do
mundo social € uma espécie de resisténcia critica que somente o campo das Humanidades
pode estabelecer. O saber literario, congregador, encontra nesses artigos o amparo das
relagdes entre a leitura literaria e a teorizagdo. Mais além, eles visam a reconfigurar
estratégias de ensino e aprendizagem, ao trazer a cena critica um elenco de temas e obras
que, se pudermos resumir em uma frase, estabelecem o campo literario como locus

essencial da batalha pela reflexao transformadora.

Os Organizadores.
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Memory, history and othering in Karen Tei Yamashita’s Circle K.
Cycles

Cicero Carvalho Catdo !

Glaucia Renate Gongalves?

In “Growing Up Asian in America,” Japanese-American Kesaya Noda presents
her identity as made up of three parts, namely race, nationality, and gender, indicated in
the titles of three sections of her essay: “I’m Racially Japanese,” “I Am a Japanese
American,” and “I am a Japanese American Woman.” Noda aptly describes her identity
as if pasted on to her face, Asian background easily identified by facial features, and
argues that a “third-generation German American is an American” (NODA, 1996, p. 94),
while Japanese descendants will always be Japanese Americans, thus perpetually foreign
to some degree.

Noda’s essay is informed by a question she poses right in the beginning:

How is one to know and define oneself? From the inside — within a
context that is self-defined, for a grounding in community and a
connection with culture and history that are comfortably accepted? Or
from the outside — in terms of messages received from the media and
people who are often ignorant?” (NODA, 1996, p. 93).

Her query resonates with Susan Friedman’s, who asks: “What happens to the
human spirit between worlds, to desire and longing as they cross and recross geographical
and cultural borders, to the domains of intimacy and family in migration, dislocation, and
relocation?” (FRIEDMAN, 2004, p. 190).

Friedman also affirms that diasporic subjects are always negotiating between an
insider’s and an outsider’s view and that “[n]o matter what passport one carries, the body
that looks ‘foreign’ is subject to a variety of gazes — from the curious and rude to the
dangerous and violent” (FRIEDMAN, 2004, p. 191), once more echoing Noda’s claim
that one’s identity is formed from the outside by people who are often ignorant. Friedman,
moreover, brings up the idea of the affective body, and how it is liable to suffering as

much as the physical body is, being both “the site of pleasure but also of pain; the place

! Bacharel em Letras - Inglés e mestre em Estudos Literarios, area de concentragdo literaturas de lingua
inglesa, pelo PosLit - Programa de Pés-graduag@o em Estudos Literarios da Faculdade de Letras da UFMG.
2 Doutora em letras pela University of North Carolina e professora titular de literaturas de lingua inglesa da
Faculdade de Letras da UFMG.



of resistance but also of mutilation and abjection” (FRIEDMAN, 2004, p. 190). She
expounds on it by stating that homesickness is “experienced viscerally in the flesh, in the
‘affective body’” (FRIEDMAN, 2004, p. 191), thus reinforcing the idea that emotions
and the physical body are intrinsically connected. In the case of Asian Americans, the
body inescapably determines foreignness. The fold in the corner of the eyes tells of a
distant place in the East and of a different language; it is the mark of cultural belonging
and, to that effect, also of non-belonging.

This predicament is further complicated if one considers another question raised
by Friedman, suggesting that safety and home or belonging do not always go hand in
hand: “what if home itself is the site of violence to the body?” (FRIEDMAN, 2004, p.
199). Besides the prejudice against Asians in general, objectification and violence are
witnessed within the very Asian American community, and have taken a particularly
heavy toll on women. Whether hypersexualized or represented as subservient and
vulnerable, Asian American women have become a fetish, an object of desire, and
become more susceptible to violence. Morgan Dewey, in her collaboration to the website
The National Network to End Domestic Violence (NNEDV) on March 21, 2016, calls

attention to the issue:

The bodies of Asian women are exoticized and hypersexualized, and
the perceived submissiveness of some Asian cultures is glamourized
and erotized. This fetishization reduces Asian women to an inaccurate
and detrimental stereotype, and creates staggering rates of violence.
These alarming rates of violence clearly demonstrate the need to
acknowledge and halt the racial discrimination behind it (DEWEY,
2016).

Friedman’s and Noda’s point is also illustrated by the incarceration of Japanese
Americans in War Relocation Centers during World War II. Over 100,000 Japanese
Americans, the majority of whom American citizens, had to evacuate their homes and
were relocated to internment camps in remote areas of the United States and kept under
strict vigilance. This infamous historical episode evidences the pervasiveness of racial
prejudice, while it also serves to reinforce the fear of and racial bias against Japanese and
their descendants — and for anyone who looked the part, namely Asians.

In “Imprisonment/Internment/Detention,” featured in The Routledge Companion
to Asian American and Pacific Islander Literature, Joshua Takano Chambers-Letson

elaborates on the effects of the internment of Japanese Americans and highlights the



importance of literary works in dealing with trauma and making these memories reach

others:

If we locate the imprisonment of Japanese Americans during World
War II on a historical continuum with the exclusion and detention
practices of the late nineteenth to mid-twentieth centuries, we find the
practice of detention and imprisonment to be a central connective tissue
in the racialization of Asian America. Additionally, just as Chinese
detainees turned to literature to communicate, commiserate, and even
contest their conditions of imprisonment, Japanese American survivors
of the camps also turned to literary and cultural production as a means
of narrating and negotiating with the experience (CHAMBERS-
LETSON, 2014, p. 149).

Taking up Chambers-Letson’s cue, another critic who underscores the role of
literature in representing and coming to terms with history is Pierre Nora, who claims
literature to be a site of historical memory: “memory has never known more than two
forms of legitimacy: historical and literary. These have run parallel to each other but until
now always separately. At present the boundary between the two is blurring” (NORA,
1989, p. 24).

Japanese American Karen Tei Yamashita is one among several writers who
promote the approximation of literature and historical facts. In her fictional and non-
fictional pieces, characters and people are defined by their non-Caucasian facial features,
despite being United States citizens. In Circle K Cycles, published in 2001, ethnicity and
hybridity are highlighted by the very hybrid format of the work: as a sort of collage, it
includes photographs, journal entries, newspaper and magazine clippings, recipes, and
fiction. These, however, are not presented randomly; a certain pattern can be noticed, as
for each month of her stay in Seto, Japan, there seems to be a journal entry or an essay
followed by a piece of fictional writing.

Not only is Circle K Cycles a work in which no single genre stands alone, it is also
multilingual. Though primarily written in English, the Portuguese and Japanese languages
too fill the pages, thus enhancing the uniqueness and hybridity of Yamashita’s book. The
fictional piece “Zero Zero Hum ...aravilha”, for instance, is mirrored by its translation
into English, entitled “Zero Zero One-derful.” The clippings displayed in the book are in
English, Portuguese and Japanese as well, the latter using different syllabic alphabets.

Language again is the focus of “Circling Katakana,” in which Yamashita
expounds on the three different writing systems used in Japan: kanji, ideograms;

hiragana, indigenous to Japan; katakana, used mostly to write foreign words. The fact
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that her name is written using the katakana system in the Japanese translation of her works
causes Yamashita to feel a bit hurt, for it signals her foreignness to her Japanese reader:
“maybe I am writing in katakana” (YAMASHITA, 2001, p. 54). However, from a more
positive angle, the use of katakana to write her name can suggest also her hybrid position
in relation to cultural diversity.

As argued by Stuart Hall in the introduction to Representation: Cultural
Representations and Signifying Practices, language constitutes a representational system,
and its signs and symbols are used to represent concepts, ideas and feelings (HALL, 1997,
p. 1). In tune with Hall, Yamashita’s work conveys her point that no single language is
able to express the hyphenated subjects presented in it, including her own. In “Saudade,”
hypothetically tracing back the semantic transformation of the word saudade and
commenting on its tentative translation into English and Portuguese, Yamashita suggests
that hybrid identities require a hybrid language.

In “Dekasegi Starter Dictionary,” which precedes the prologue of Circle K Cycles,
the explanation of certain words already hints at the theme of hybridity. Gaijin is defined
as “foreigner, outsider; more specifically, and sometimes negatively, non-Japanese”
(YAMASHITA, 2001, p. 10); Nikkei refers to “Of Japanese ancestry or lineage;
belonging to the Japanese tribe; however, some dictionaries translate this word to mean
Japanese emigrant, or even Japanese American” (YAMASHITA, 2001, p. 10); and
Mestica means “Of mixed racial ancestry” (YAMASHITA, 2001, p. 10). These are some
of the terms one must grasp in order to navigate through the work of Yamashita, and one
cannot help but notice that all of them are connected to the notion of a hybrid identity or
not being of a pure race.

In the prologue entitled “Purely Japanese,” Yamashita explains how her work was
conceived. Having grown up in the United States as a Japanese American, in the early
seventies Yamashita traveled to Japan in search of her roots. While there, she discovered
that the largest Japanese community outside Japan was in Brazil, and so she headed down
south to study that community in loco. After another few years in the United States, she
went to Japan again in 1997, settling in Seto during the period between the months of
March and August. During this stay she kept an online journal which was to eventually
give shape, along with her fictional pieces, to Circle K Cycles.

When in Japan for the first time, Yamashita traced her family back 14 generations.
To Japanese questioners of her ancestry, this background alone proves she is “a pure

Japanese” (YAMASHITA, 2001, p. 12), a conclusion which makes her feel somewhat
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hurt and resentful. She then adds, echoing Noda, a few words on the hardships faced in
the United States and now faced in Japan, as she found herself trying hard to pass as
Japanese: “I came from a country where many people, including my own, had long
struggled with the pain of racism and exclusion. Purity of race was not something I valued
or believed to be important, and yet, in Japan, I was trying so hard to pass, to belong”
(YAMASHITA, 2001, p. 12).

Later, while in Brazil to research Japanese immigrants in Sdo Paulo, she is once
again asked about her ancestry, this time by an issei who arrived in Brazil in the thirties.
He reacts with shock and disbelief at how different their people look by the third
generation, implying that Yamashita, a sansei, represented “a strange and curious
transformation” (YAMASHITA, 2001, p. 13). This way, considering things that to her
were icons of Japaneseness — the Butoh performer Kazuo Ohno, the musical group
Pizicatto 5, and the Mazda RX7 car model — purity gives way to hybridity, and she thus
closes the prologue: “how could any one image represent the lives and experiences of so
many who have become so different and yet so purely Japanese?” (YAMASHITA, 2001,
p. 14).

In “What If Miss Nikkei Were God(dess)?,” a short-story about Brazilian dekasegi
or migrant workers in Japan, the central character is a nikkei who has won a modelling
contest which grants her the nickname Miss Hamamatsu. She has an exotic appearance
to be blamed on the mixture of her Italian and her Japanese blood and “[t]o top it off, she
carried these Venus-like qualities with an easy Brazilian charm, as if the sun anointed her
naked body” (YAMASHITA, 2001, p. 19), besides being described as shallow, vain,
proud, and naive. She works in a hidden room behind a warehouse for imported Brazilian
goods; her job is very dekasegi-like: she makes illegal copies of Brazilian TV shows,
particularly soap operas. Meanwhile, Jorginho, a coworker who “noticed her in this
dungeon, slaving among the tapes” (YAMASHITA, 2001, p. 21), seems to be made up
to represent the Brazilian jeitinho. With tricky ideas and slippery talk, he tries to convince
Miss Hamamatsu by playing with her hopes. He seems to have all the right connections
with the ‘I know someone’ speech. Jorginho sees in her beauty queen dreams only
opportunism and sex exploitation. While they go over some of her photos, there is a hint
that modelling might as well be sex-work: “luscious exposures of her full lips and eyes
filled with desire . . . nude poses, poses in string bikinis, poses in miniskirts, jeans, fitted

jersey dresses. It was enough to drive any man crazy” (YAMASHITA, 2001, p. 22). Miss
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Hamamatsu is thus objectified, at least in the eyes of Jorginho, whose gaze is othering a
member of his own diasporic community.

In “July: Circle K Rules,” Yamashita presents a set of rules found in flyers and
bulletin boards which exposes idiosyncrasies from three main groups — Japanese,
Brazilian and United Statesian — thus suggesting that all cultures are susceptible to
stereotypes and should be understood beyond them. American rule number 7 announces:
“We are the world” (YAMASHITA, 2001, p. 112), thus re-affirming Americans’ feeling
of superiority. Rule 2 comments on the power of money: “He who /as makes the rules”
(YAMASHITA, 2001, p. 112). Being the world and having the world at their disposal
makes it difficult for the standard American subject to accept difference and understand
equity, thus contributing to racism and sexism. From the “Japanese Rules” board
(YAMASHITA, 2001, p. 107), for instance, rule 6 states that women get paid less than
men for the same job in Japan. Notably, rule 12 stipulates salary raise according to a
man’s age — women, meanwhile, are completely left out of this picture. As if that were
not enough, cultural sexism in Japan means, according to rule 13, that men will always
have the final say: “His opinion is her opinion is my opinion is your opinion”
(YAMASHITA, 2001, p. 107). Finally, “Circle K Rules” start with “Immigrate into your
own country” (YAMASHITA, 2001, p. 114). Ambiguously, it may suggest both a
rejection of foreigners but also one’s need to search for one’s roots in order to understand
one’s self, as Yamashita herself tried to do by travelling both to Japan and to Brazil.

Until the latter part of the twentieth century, Asian-American women had been
largely invisible in the American literary canon, as noted in 7he Greenwood Encyclopedia
of Asian American Literature — GEAAL (2009. p. 257). Yamashita comments briefly on
this predicament in “Circling Katakana,” from Circle K Cycles, by criticizing the belief
that “real thinking was done by men . . . The hierarchy in the authority of writing is of
course nothing new” (YAMASHITA, 2001, p. 53). Circle K Cycles focuses mostly on
women, portraying them as more well-rounded than the male characters, highlighting the
absurdities that women, more specifically immigrant and diasporic women, must face.
They are often objectified and assaulted, even within their own communities and families.
Gender matters in this hybrid book, misplacing women, putting them in danger and even
making them have to struggle far more to come to a sense of self-worth. The women in
Yamashita’s work clearly resonate Kesaya Noda’s negotiation between an insider’s and
an outsider’s view, both in relation to white America and to a male dominated Asian-

American society.
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At this point, one can establish a fruitful connection between Circle K. Cycles and
Pierre Nora’s renowned “Between Memory and History: Les Lieux de Mémoire.” Taking
up Nora’s cue that “[t]he quest for memory is the search for one’s history” (NORA, 1989,
p. 13), one can approach Yamashita’s journey as a quest for memory, a search for her
own history, a journey that ultimately takes her to the history of her diasporic community.
Yamashita’s journals and collages become archives, records of “remains, testimonies,
documents, images, speeches, any visible sign of what has been” (NORA, 1989, p. 13).
Her work is both an exercise on historiography and on memory. Nora states that “[t]he
transformation of memory implies a decisive shift from the historical to the
psychological, from the social to the individual, from the objective message to its
subjective reception, from repetition to rememoration” (NORA, 1989, p. 15), a process
noticeable in Yamashita’s non-fictional pieces as she conjures up certain stereotypical
images of Brazilians/Japanese Brazilians and transforms these historical and social
stereotypes into more individual, psychological and subjective characters. Against the
grain of essentialism, not all are lazy, silly, accommodated, unwilling to fight.

Nora’s claim below sheds light on Yamashita’s search for a communal belonging

masterfully played out against a background of hybridity:

The passage from memory to history has required every social group to
redefine its identity through the revitalization of its own history . . .
Following the example of ethnic groups and social minorities, every
established group, intellectual or not, learned or not, has felt the need to
go in search of its own origins and identity (NORA, 1989, p. 15).

Yamashita’s history is pulled from her past, from her origins, and resignified in Circle K
Cycles — a novel of sorts, a biography at times. At the same time, the memories of those
being written about can be seen as historical documentation of a diaspora, ‘circling’, if
we may borrow a term used by Yamashita herself, back to the force and the urgency of
literature, echoing Nora’s prophetic words: “Memory has been promoted to the center of
history: such is the spectacular bereavement of literature” (NORA, 1989, p. 24).
Diasporic women, consequently, are multiaxially threatened as the othering of
their bodies happens due to their ethnicity or race, class, language, generation, and, above
all, gender — not only outside home or homeland, but also inside their own community.
This finds echoes and parallels in Circle K Cycles. In a first reading, one may question
whether the work is just exoticizing the diasporic subjects Yamashita writes about,

namely the Japanese-Brazilian community in Seto, and inadvertently erotizing the body
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of the woman that comes from this mistura or mixture. A more insightful reading will
reveal that stereotypes are indeed portrayed only to be critically deconstructed, thus
offering readers a new perspective on women in diaspora.

Similarly, the reader may wonder whether Circle K Cycles reinforces the binary
opposition between the Japanese-Brazilian community in Seto and the mattaku or
“entirely, completely” Japanese, YAMASHITA, 2001, p. 145), only to find later that the
work skillfully reaches beyond contrastive racial stereotyping. Yamashita manages to
effect what Stuart Hall proposes: to “contest ‘negative’ images and transform
representational practices around ‘race’ in a more ‘positive’ direction” (HALL, 1997, p.
225-226). It is by placing these diasporic women characters in a globalized and
contemporary context and through their humanization that Yamashita starts shattering the
stereotypes surrounding the Japanese Brazilians she has encountered and finds worth
writing about.

Through a collage of images and texts, fictional or not, Yamashita is able to pile
up cultural meanings. Even though she deals with stereotypes, she offers a more nuanced
depiction of them, as we have argued. Moreover, the subtle connections among the
chapters help undo previous conceptions of subjectivities, now explored and exposed in
different contexts throughout the chapters. Hall calls that process “inter-textuality” — a
process in which “images do not carry meaning or ‘signify’ on their own” (HALL, 1997,
p. 232), but rather accumulate “meanings across different texts, where one image refers
to another, or has its meaning altered by being ‘read’ in the context of other images”
(HALL, 1997, p. 232) — enhanced by the hybridity of the literary genre Yamashita creates.

Furthermore, beyond the debate on gender issues, what causes distress between
the purely Japanese and the Japanese-Brazilian community are not only the cultural
clashes — such as the way Brazilians drive, handle their trash, or deal with celebrations
and physical contact, but also the fact that they cannot be easily placed into a specific
category or given a single label. As Yamashita argues, they are neither Japanese nor
complete foreigners or gaijin. They float freely in-between, not responding to the call for
stability and conformity expected from them, especially expected or desired by slow-to-

change societies, such as the Japanese, according to Yamashita’s assessment:

In 1990, the Japanese government had passed a law to allow nisei and
sansei to acquire visas to perform unskilled labor in Japan. At the same
time, this law more strictly prohibited work by other foreign workers
considered illegal aliens . . . a way to replenish the loss of unskilled
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factory labor, but in so doing to also replace non-Japanese foreign
workers with the more familiar faces of Japanese descendants who
should, it was thought, integrate more easily into Japanese life and
society. In short, it was a solution probably well-intentioned but perhaps
purely in favor of race (YAMASHITA, 2001, p. 13).

As Yamashita went to Japan to examine a community who, like herself, moved
from west to east, thus making the opposite journey of their ancestors, she met individuals
who were looking for jobs, money, and a better life, and not necessarily looking for
answers about who they were. However, through their struggle with hard work, language
barriers, saudades, adaptation, and prejudice, including “the othering of women”,
eventually they, too, faced the question of identity. Thirty years after the beginning of her
quest for historical memory and identity, the cycle culminates with the publication of
Circle K Cycles in 2001. Throughout the book, the lives of fictional and non-fictional
characters seem to meet, intersperse, and even collide. They all live in cycles — cycle of
trash, cycle of work, cycle of life, and mainly the cycle of years they, as dekasegi, keep
count of until their work contracts come to an end.

All of the hyphenated people that inhabit the pages of Circle K Cycles share the
same condition of not belonging here or there, of being misplaced, or even of finding no
place to call home. They struggle with an identity that is most of the time shaped from
the outside, from the point of view of another, in conflict with their own subjectivities.
Clippings from newspapers, public announcements in stores, and board with rules found
in a condominium are all evidences of how the Japanese view Brazilian’s and of their bias
towards this in-between hybrid community. Yamashita merely contextualizes these
perspectives in her hybrid work, thus contributing to actively debunk such stereotyped
views. Also, by demonstrating the common ground among the communities — how they
take care of their families, they are organized by rules, they hold celebrations, and they
each have their own set of difficulties within their own society and culture — Yamashita
explores the complexity and idiosyncrasies of cultural belonging. Her work is quite in

tune with Hall’s words about cultural representation:

It is more concerned with the forms of racial representation than with
introducing a new content. It accepts and works with the shifting,
unstable character of meaning, and enters, as it were, into a struggle
over representation, while acknowledging that, since meaning can
never be finally fixed, there can never be any final victories (HALL,
1997, p. 274).
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“We speak so much of memory because there is so little of it left” (NORA, 1989,
p. 7), Nora claims in “Between Memory and History: Les Lieux de Mémoire”, justifying
it by stating that “[a]n increasingly rapid slippage of the present into a historical past that
is gone for good” (NORA, 1989, p. 7) surrounds us with what he calls “the acceleration
of History”. The latter, according to Nora, has connections with the “movement toward
democratization and mass culture on a global scale” (NORA, 1989, p. 7). The real
environments of memory and collective memory itself no longer exist. Due to the fast
pace of life after industrial development and also after recent technological advances, ours
is “a society deeply absorbed in its transformation and renewal, one that inherently values
the new over the ancient, the young over the old, the future over the past” (NORA, 1989,
p. 12). Nora then justifies the origins of the term lieux de mémoire by claiming that we
no longer have “spontaneous memory, [so] . . . we must deliberately create archives”
(NORA, 1989, p. 12) to protect us from vanishing in the fast-paced history, thus losing
the sense of self and identity.

As Yamashita presents readers with narratives of ordinary people going through
extraordinary ordeals, she helps to prevent the diasporic communities these characters
represent from becoming an indistinguishable and unimportant mass of people, who
would otherwise become easy targets of stereotyping, all the while saving them from
vanishing with the acceleration of history. As an exercise in literature, in history, and in
memory, illustrating what Hall refers to as “stereotypes work against themselves”
(HALL, 1997, p. 274), Yamashita comes full circle after exploring her characters and
reaching back to the issue of identity. However, instead of struggling to understand and
deal with what being purely Japanese may be, she does what some of her characters have
done: reach the end of a vicious cycle and come to terms with their hybrid identities.
“Wagahaiwa Nikkei de Aru” (YAMASHITA, 2001, p. 145), she states — I am a Nikkei.
By combining memory and history in literature, Circle K Cycles offers a powerful

representation of the pulse between othering and subjectification.
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A FRONTEIRA E A NACIONALIDADE: o encontro entre Martin
Fierro (1872-1879) e O Sertanejo (1875)'

Allon Ferreira da Rosa®

Introducio

A originalidade da proposta deste trabalho salta aos olhos desde o primeiro
momento. Afinal de contas, que pode haver em comum entre os familiares sertdes
nordestinos e os longinquos pampas austrais das terras argentinas? A primeira vista, os
estereotipos de ambas regides, cunhados em anos remotos e por motivagdes
questionaveis, parecem ser inconcilidveis: de um lado, cruéis secas mirram uma mata que
parece nunca chegar a desenvolver-se plenamente; de outro, encontra-se os verdejantes
pastos de uma planicie sem fim. Nas terras de ca, as famosas e sazonais migragoes de
homens e animais, acossados pela incleméncia do tempo; nas bandas de 14, aprazivel e
sossegada vida agricola, do homem que soube dominar a natureza ao seu favor.

No entanto, ambos esteredtipos escondem a riqueza de uma realidade marcada por
contrastes socio-politicos, culturais e fisicos muito mais intensos e, a0 mesmo tempo,

semelhantes entre ambas as nagdes. Ha um lado verdejante e opulento nestes sertdes:

[...] tinha caido a primeira chuva. Desde entdo, com pequenos
intervalos, passavam os aguaceiros do natal que sdo os repiquetes do
inverno. [...] Pelos gravetos secos pulula a seiva fecunda a borbulhar
nos renovos para amanhd desabrochar em rama frondosa. / Que
prodigios ostenta a for¢a criadora desta terra depois de sua longa
incubacgao! [...] A brisa da manha enredando-se pela ramagem rociada
ndo mais arranca os murmurios plangentes da mata crestada. Agora o
crepitar das folhas ¢ doce e argentino, como um harpejo sorridente. /
Nao eram somente as matas, os silvacgais e as varzeas que se arreavam
com as primeiras galas do inverno. O espago, até ali mudo e ermo [...],
comegcava por igual a povoar-se dos passaros, que durante a séca se
refugiam nas serras e emigram para climas amenos (ALENCAR, 2013,
p. 72-73, grifo nosso).

Assim como ha um lado desértico e migratorio naqueles pampas:

! Este artigo faz parte do Trabalho de Conclusdo de Curso desenvolvido sob a orientagdo da professora Dra.
Ximena Antonia Diaz Merino da Universidade Federal Rural do Rio de Janeiro.

2 Graduado em Letras Portugués/Espanhol/Literaturas no Instituto Multidisciplinar da UFRRJ. E-mail:
allonferreiradarosa@gmail.com
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El alimento no abunda / por mas empeiio que se haga; / lo pasa uno
como plaga, / ejercitando la industria / y siempre, como la nutria® /
viviendo a orillas del agua. / En semejante ejercicio / se hace diestro el
cazador; / cai el piche* engordador, /cai el pajaro que trina; / todo vicho
que camina / va a parar al asador. / Pues alli 4 los cuatro vientos / la
persecucion se lleva; / naide escapa de la leva / y dende que el alba
asoma / ya recorre uno la loma, / el bajo, el nido y la cueva. / El que
vive de la caza / a cualquier vicho se atreve / que pluma 6 cascara
lleve, / pues cuando la hambre se siente / el hombre le clava el diente
/ a todo lo que se mueve (HERNANDEZ, 2004, p. 68, grifo nosso).

Mas, sobretudo, em ambos ha a forte marca do choque entre culturas e forgas,
vividos nas fronteiras cambiantes de territorios que se formaram a custa de inimeras vidas
esmagadas contra estes limites.

A descoberta destas aproximagoes foi o resultado de uma leitura, ao mesmo tempo
fruitiva e critica, das obras O Sertanejo (1875), romance regionalista e historico do
cearense José de Alencar (1829-1877) e Martin Fierro (1872-1879), literatura gauchesca
do bonaerense Jos¢ Hernandez (1834-1886). Ambos os autores viveram € compuseram
suas obras a meados do século XIX, durante o periodo politico da formagao dos Estados
Nacionais, ¢ estilistico da escola literaria do Romantismo. Estas coincidéncias trazem
uma oportunidade impar para o pesquisador que, langando mao da literatura comparada,
deseja tragar paralelos entre as obras, € destacar as particularidades encontradas em cada
um dos livros estudados.

Para alcancar os objetivos propostos, o estudo foi estruturado em trés capitulos,
dos quais aqui reproduzimos o ultimo, a saber: o que foi intitulado no trabalho
monografico original como “As obras: argumentos internos”. Nele, procede-se a analise
de alguns dos principais pontos de convergéncia das obras, a partir de alguns fragmentos
que ilustrem algumas das reflexdes alcancadas através da leitura conjunta de ambas as
obras. Em especial, dar-se-4 énfase em demonstrar as semelhancas entre elas, sobretudo
em relagdo a narracdo do homem da fronteira. Desta forma, conta-se resumidamente a
narrativa de ambos os livros; descreve-se alguns dos aspectos em comum entre Arnaldo
e Martin; e ressalta-se a importancia da fronteira para o desenlace das tramas e como,
através desta, Alencar e Herndndez documentam questdes relevantes até a atualidade
como a dicotomia liberdade/lei; ou a visao e trato dado aos indigenas, negros € mesticos

na formacao do Brasil e da Argentina.

3 Lontra.
4 Zaedyus pichiy, uma espécie de tatu.
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1. Narrativas

1.1 O Sertanejo

O Sertanejo ¢ uma obra dividida em duas partes publicadas conjuntamente. A
primeira delas se subdivide em vinte capitulos, onde o autor se dedica a descrever as
paisagens, a histdria, a cultura e as relagdes sociais dos diversos personagens. J4 na
segunda parte, 1€-se o desenrolar da trama que ganha velocidade em seus vinte e dois
capitulos.

No livro, José Martiniano de Alencar (1829-1877) recua no tempo até o ano de
1764, para retratar a histéria do vaqueiro Arnaldo Louredo, o Arnao, empregado da
Fazenda da Oiticica— localizada no sertao de Quixeramobim, CE —, e filho do falecido
Louredo, “vaqueano de todo aquele sertdo” (ALENCAR, 2013, p. 250): homem de
confianca do capitao-mor Gongalo Pires Campelo. Arnaldo crescera com D. Flor, filha
do dono da Oiticica. A mae de Arnaldo, Justa, havia sido ama de leite da menina, o que
explica a proximidade de ambos e 